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 Speakeasy Dollhouse’s 
latest takes us into the 
seductive world of 
private eye Minky 
Woodcock 
 
Well, Minky’s not gonna 

get out of this one alive… I thought to myself. 
Private eye Minky Woodcock (played by the 

magnetic, charismatic Pearls Daily), having 

gone undercover as Harry Houdini’s newest 

assistant, finds herself submerged in several 

feet of water. She floats in front of us, 

struggling to free herself from a pair of 

handcuffs. Minky grimaces behind glass as the 

entire audience holds its collective breath; 

unfortunately, the Great Houdini (a smug 

Vincent Cinque) had been mysteriously injured 

at a previous performance, and this was the 

only way the show could go on .  

As Minky flails in the water, Houdini’s 

assistant, the swarthy Jim Collins (Mat 

Leonard playing a muscle man who looks to 

be straight of central casting), begins to worry.  
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He holds a sledgehammer which could 

presumably crack the glass and free Minky with 

a single swing. But doing this would also flood 

the first few rows of the theater, and ruin the 

show. Houdini continues to stall, believing 

Minky should be able to find her way out of the 

handcuffs. 

 

After all, they’d rehearsed this, hadn’t they? 

The two duke it out as Minky struggles behind 

them and the clock keeps ticking, ticking, 

ticking — then suddenly, there she is, gasping 

for breath in her one piece bathing suit, perched 

at the top of the water torture chamber, without 

a single pin curl astray. 

 

Minky had escaped. This time . 

 

Speakeasy Dollhouse’s 

The Girl Who Handcuffed 

Houdini, based upon the 

graphic novel of the same 

name, plunges audiences 

into a stylish Jazz Age-era 

world of magic and 

mystery. We follow 

amateur private detective 

Minky Woodcock as she 

tackles her first, very complicated case: to 

discover whether Harry Houdini is cheating on 

his wife Bess (Robyn Adele Anderson, who you 

might know from Postmodern Jukebox) or 

secretly has some form of supernatural powers, 

a theory held by the author Sir Arthur Conan 

Doyle (played by Lord Kat). Perhaps even both 

possibilities are true. 

Minky’s a headstrong, opinionated woman with 

a mind of her own and a penchant for saying 

what she thinks, which doesn’t appear to be 

appreciated by the rest of society.  

She’s becomes a skeptic of spiritualism after 

witnessing an over-the-top seancé put on by the 

medium Margery of Boston (an eerie, 

voluptuous Veronica Varlow) who calls upon her 

long dead brother to communicate with the 

living. A conjuring that must be conducted while 

Margery is in the nude. 

 

“Banana oil,” Minky proclaims. 

And, indeed, Harry Houdini believes the same. 

He has taken upon himself the responsibility of 

debunking that very same Margery of Boston. 

He’s been publicly calling out many of these 

spiritualists as fakes and phonies. In fact, it 

would appears that multiple persons might wish 

to do him harm, seeing as he’s been cutting into 

their profits through his work. 

 

The experience of The Girl Who Handcuffed 

Houdini is described as a look into Houdini’s 

final days before his suspicious death. The 

audience is split into multiple tracks, where 

they’re chaperoned by a set of two characters for 

the majority of their experience. The design is 

intended to have the audience members witness 

events from a single character’s point of view, 

with the VIP tickets placing members of the 

audience with Margery, Minky, or Houdini. 

 

Every character in Houdini seems to be straight 

out of an old timey movie, from the smart-

talking cop to the sleezy lawyer and there’s 

plenty of booze and jazz to go around. Some 

characters wander the world making quips and 

asides or conversing with the audience as the 

story unfolds. And when two characters happen 

to pass one another leading their respective 

groups, they acknowledge each other’s presence, 

as if this were the most natural thing in the 

world.  



The audience-to-performer 

ratio makes the experience 

both intimate and interactive; 

my group of seven people 

found ourselves either 

shadowed by Jim Collins or 

briskly following Houdini 

the entire time, and we also 

had the ability to speak to 

some of the other characters during transitory 

scenes. The clever design of the show uses 

multiple floors of a single townhouse in the 

East Village, as we move seamlessly from a 

speakeasy next door to a creepy upstairs parlor 

to Minky’s hotel room, as well as a traditional 

theater space where we can observe Houdini 

performing for audiences around the globe. 

The play ostensibly centers around Houdini 

and his death, but I found difficult to invest in 

Houdini as a character, knowing he was a 

carefree, serial womanizer who was destined to 

die at some point during the show. Houdini 

galivants about the country without any real 

sense of danger. I wished for more suspense 

and higher stakes built into the narrative as it 

unfolded, leading to a stronger payoff. (There’s 

also an extra level of difficulty when the 

audience knows what’s going to happen to 

your character before you do. I suspect the 

other tracks of the show don’t suffer quite as 

much from this imbalance of information.) 

And the twists and turns of the plot lack 

context dependent upon what you have or  

 

 

haven’t seen. Because each group is 

essentially on “rails” the entire time, there’s no 

way to see what else is happening in parallel 

with Minky, Bess, or the spiritualists. We 

simply rarely encounter their perspectives due 

to the design of the show — an unfortunate 

flaw. 

That said, scenes involving escapes from the 

water torture chamber are thrilling to see up 

close and there are few other magical surprises 

in store for the observant audience member. 

And we’re left wondering about Minky’s fate 

in all of this as she digs deeper and deeper into 

the circumstances surrounding Houdini’s odd 

death. Luckily for all of us, Daily’s 

performance is compelling enough to propel 

the piece forward even after Houdini’s 

inevitable demise. 

 

Woodcock is the beating heart of the show as 

she infiltrates Houdini’s organization, exposes 

spiritualist fakery, and attempts to prove her 

worth as an investigator. The tantalizing 

environment of The Girl Who Handcuffed 

Houdini makes time seem to fly by. Despite 

knowing pretty much what’s going to happen 

to Houdini, it’s altogether too easy to get lost 

in this alluring world of mysterious magicians, 

strong cocktails, shady lawyers, eerie 

mediums, and private detectives, as they drift 

through the night in their sleek dresses and 

sharp suits. 



Published  Nov 13, 2018,  

MADRID (PHILIPPINE DAILY INQUIRER/

ASIA NEWS NETWORK) - An illusionist 

prompted a rescue effort after he almost 

drowned inside a water tank when he failed to 

escape. 

 

Pedro Volta prepared an escape act as a tribute 

to the late great Houdini last Saturday (Nov 10) 

during a magic festival. The incident happened 

at around noon at the Plaza del Doctor Gereda in 

the Navacerrada municipality of the Community 

of Madrid, Spain, as reported by El Mundo via 

Teller Report. 

 

The routine involved 

having Volta restrained 

by a straitjacket whiled 

tied in chains and 

immersed in a glass tank 

filled with water. To 

accomplish the trick, he 

needed to escape within 

2min. 

 

Unfortunately, 

after 2min, 

organizers 

realized Volta 

had stopped 

moving. It was 

then that they 

rushed to get 

him out of the 

water and 

contacted 

medical 

personnel. 

Volta later explained on Cope Network that 

doctors found he was "4min in cardiorespiratory 

arrest, literally dead". He was happy and 

thankful doctors could bring him back. 

 

The experienced illusionist said the problem 

with the trick came from the first buckle of the 

straitjacket. Volta had taken too long and used 

too much energy which, coupled with limited air 

supply, led to sudden exhaustion. 

 

Despite his near miss, the report stated that Volta 

was already in good spirits. He apologized for 

the shocking outcome of his trick. Volta said he 

would continue performing his art 

because he believes magic to be a 

wonderful thing that is worth the risk. 



 

This is the part of The Chainletter where the 

editor begs for you to give 

him some 

material to 

publish.  No 

idea what to 

write?   

Well, How about… 

 Your first escape. 

 How did you learn to escape?          

  Your creative process. 

 Your last escape.       

 Who is your hero? Why? 

 What makes a good escape.          

 Your escape bio.     

 An escape you saw on TV. 

 An escape you saw live. 

 Anything escape related. 

We all know that the world  is full of comedy 

in and out escapes, and you might be tempted 

to pass this one up as just another in and out 

thumb tie.  Don’t do that.  Take a look first.  

Tony Clark has created 

a routine that takes 

the emphasis off of the 

tie and puts it in a 

hoop instead. 

When you pick up 

Tony’s kit for this you 

get included, two 

gimmicks, one large 

hoop, one roll of 

electrical black tape and a pair of scissors.  

Also included is a card with the URL to access 

his instruction video.  

First Tony shows you how to apply the 

gimmick and how to have your thumbs bound 

with the tape.  The tape looks convincingly 

tight, basically because it is.   The volunteer 

called on stage is convinced because the 

applied it themselves. And they did it in full 

view of the audience.  



Included in the instructions is how to have the 

tape removed after.  This includes a warning 

about having spectators handle scissors close 

to your fingers, which is a good thing to be 

mindful of. 

 

Once you have seen how to get into the 

“thumb tie” Tony shows you his three phase 

routine.  The first is penetrating 

a large hoop which is clearly 

impossible since your thumbs 

are still taped together.  You 

also remove your hands from 

around the hoop. 

In his second phase you pass your hands 

around your volunteer’s arm.  There is a clever 

bit of mis direction here as Tony shows you 

how to penetrate the volunteer’s arm right 

under their nose without them seeing the 

gimmick in play. 

In the third phase you penetrate the hoop 

again, but this time it is tossed to you and you 

catch it.  Again this is 

clearly impossible and 

leave the audience 

scratching their heads. 

In the instruction video Tony shows very clearly 

how to make the move and how to do it without 

getting caught.  The key here is to develop 

speed and confidence with it..  The skill level 

needed is fairly low and you will master the 

move very quickly. 

Tony shows you his three phases, but 

recommends you come up with effects of your 

own.  He also has a good taste and safety 

warning about choosing the gender of the 

volunteer you are 

going to use for the 

arm penetration.  He 

says he likes to use a 

male volunteer as 

doing that to a female 

volunteer might look 

questionable in some 

people’s minds.  It is 

sad that  people need to think that way in 

today’s world, but that could be the way it has 

to be. 

What else can you do with Tony’s tape thumb 

tie? Well let you imagination be your guide.  

What else have you seen penetrated with thumb 

ties?  A ladies purse strap,  a sword, a chair, a 

coat hanger and really anything else. 

Finally, Tony shows some ways to effectively 

angle yourself so that you can record yourself 

with a cell phone to check your angles and 

make sure your audience sees what they are 

supposed to see and not the move or gimmick.  

The gimmick by the way 

is more or less invisible 

once you get taped up; 

the move is not. 

I give Tony’s routine two 

thumb ties up. 

  

 



November 19, 2018  by Christi Carras  
 

'Houdini's Last Secrets' 

 

Magicians, engineers, illusionists and more 

have assembled to discuss some of Houdini's 

most famous death-defying stunts.  

Houdini's Last Secrets, a docuseries about 

famed magician Harry Houdini's methods, is 

coming to Science Channel. 

 

The show will feature commentary from 

magicians, engineers and illusionists, as well 

as a descendant of Houdini's, in an attempt to 

uncover the science behind some of his most 

mind-boggling stunts.  

 

Magician Lee Terbosic, stunt-builder Steve 

Wolf and Houdini's grand-nephew George 

Hardeen will participate in the four-part series, 

which seeks to unravel the  

mystery around the man who caught a speeding 

bullet, survived live burial and imprisoned 

himself inside a water tank, spurring celebrity 

and conspiracy theories. The show will also 

look into the late magician's personal life, 

through authentic scrapbooks, letters and 

pictures, to piece together his legacy. 

 

“Harry Houdini is the 

definition of mind-

blowing,” said Science 

Channel GM Marc Etkind 

in a statement. “He was 

clearly ahead of his time 

when it came to using 

engineering to accomplish 

his stunts, so much so that 

his methods continue to be 

debated by today’s master 

magicians. It’s no wonder 

that just the name Houdini 

still stirs the imagination 

of people, nearly a century 

after his death.” 

 

Each episode in the series will focus on one of 

Houdini's death-defying tricks, with the 

premiere centering on his famous water torture 

cell escape. The remainder of the episodes will 

explore more stunts, including burning alive, 

live burial and catching a bullet. 

Houdini's Last Secrets is set to premiere Jan. 6 

at 10 p.m. ET/PT. 

 

The series is produced by Megalomedia for 

Science Channel. Executive producers for 

Megalomedia are Jonathan Zowaradan and 

David Barsky, and Wyatt Channell is 

executive producer for Science Channel. Courtesy of the Science Channel 



On the first page of this Chainletter 

issue, is a review from an outside 

source of the play “The Girl Who 

Handcuffed Houdini.  This section is 

about the graphic novel that the 

play was based on. 

 

In this graphic novel, Cynthia Von Buheler 

does a masterful job of capturing the spirit of 

a 1920’s hardboiled detective story, the 

essence of what Houdini may really have been 

like, and enough historical fact to make the 

story believable. 

 

Cynthia both wrote the story 

and illustrated the  graphic 

novel, and she should be saluted 

for her `renaissance woman’ 

capabilities.  The art work is 

outstanding, the fashions are period 

appropriate and the characters who are actual 

people look as they might really have looked.  

Great job here. 

 

The story of the novel has some complexity, 

but it all comes down to the age old question, 

was Houdini murdered or did he die of a burst 

appendix?  Cynthia does a great job of 

weaving a believable web of spiritualist  

conspiracy that incudes many different players 

In the story. 

People who will enjoy reading this are Houdini 

fans, mystery fans and fans of… er sexually 

explicit and graphic stories. 

This is not a comic book for the kids, this is a 

graphic novel for adults.  If it was made into a 

movie exactly as  is, that movie would surely be 

rated NC-17  for nudity, 

sexual content and 

visual presentations of 

sexual material. 

If I had to criticize the 

novel, the one thing I would suggest  is that 

Houdini’s arch nemesis Margery could have 

been played stronger.  The protagonist  “Minky” 

comes off as a very strong woman in a time 

period where women were not supposed to be 

strong at all.  I think it would have been 

appropriate to make Margery at least as strong. 

 

I liked the novel very much for bringing some of 

the real events in the days before Houdini’s 

death to life. (pardon the pun)  I rate the 

graphic novel very highly and suggest it is worth 

purchasing and worth the read.  I do  get a bit 

concerned however at how often we escape 

artists are accused of using our equipment in 

other ways that are not for entertaining the 

public.  This book certainly puts that idea firmly 

onto everyone’s radar.  Even Houdini himself 

indulges in such things.   Did he really do that? 

Let’s hope not, but I guess we will never 

know. 



By Martha Cliff for Mail Online November 27, 2018 

Drummond Money-Coutts did the equivalent of 
running away to the circus when he abandoned 
his family background in journalism and banking 
to embrace a career as a magician. 

And in a new series the Old Etonian puts his life at 
risk in the name of magic as he performs some of 
the world's most death-defying tricks. 

Death by Magic, which comes to Netflix next 
Friday, sees Drummond, known to his followers as 
DMC, recreate the magic tricks that have killed 
magicians. 

The prospect of their son signing himself over to a 
show that could potentially be fatal proved 
stressful to Drummond's parents. 

He told the Times: 'Both parents were horrified, 
but I only text them once I've finished a stunt.' 

Drummond's sister author Sophie Money Coutts 
also admitted to 'weeping' as he sent the family 
updates of his highly dangerous stunts. 

However, Drummond's 26 year practice saw him 
escape the eight-part series unscathed.  

The 32-year-old first began dabbling in illusions at 

the age of six when his father, Crispin Money-

Coutts, 9th Baron Latymer, took him to 

Davenports, the oldest  

magic shop in London, situated just beneath the 

family bank in The Strand where Crispin worked.   

Despite a name and an education that would have 
opened doors for him in banking or journalism – 
his father a member of the Coutts banking family, 
while maternal grandfather Bill Deedes was editor 
of The Daily Telegraph – he has been single-
minded in his devotion to magic since boyhood.   

He quickly decided that the entertainment industry 
was for him, and admits that this wasn't the most 
popular career choice.  

'It's like coming out to your parents: "I want to be a 
magician"' he told the Times.  

He adds: 'Growing up, it was such an outlandish 

concept to be a magician. For years I'd meet 

people as a magician and they'd say, "But what do 

you really do?"'   

Far from proving a boyhood hobby his lifelong 
passion continued through his prestigious 
schooling years and beyond. 

At school he founded the Eton College Magic 
Society and invited Uri Geller to perform. 

On another school occasion he performed in front 
of the Queen, whose grandson Prince Harry was 
also schooling there, and remembers, 'The sheer 
terror I felt when I saw her security. All these burly 
men eyeballing me as I was trying to get into the 
zone for performing.'   

He's since performed at bashes attended by Hugh 
Grant, the Duchess of York, Prince Harry and Kate 
Middleton's brother James which made any family 
objection well worth it. 

He previously told the Mail 'One week I was 
actually able to prove to my father that I'd made 
more from magic than banking – and that was the 
tipping point.'   

Death by Magic is available on Netflix 


